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Program notes by Rebecca Jemian


The Louisville Orchestra’s new season begins with a Grand Tour: each piece on tonight’s program is about a particular location, places both near and distant to the composers’ homes and both near and distant in time.  From the shorter pieces by Copland and Wagner to the longer works by Ibert, Bruch and Respighi, the music transports the audience on a journey of color and drama.

Welcome to the first stop on the Louisville Orchestra’s exciting 2009-2010 season.  Bon voyage!

AARON COPLAND

Born November 14, 1900, in Brooklyn, New York

Died December 2, 1990, in Westchester, New York

Fanfare for the Common Man

This iconic work delivers a message of strength and conviction in the most direct terms.  Its brevity inspires listeners in the same way as the Gettysburg Address.


Aaron Copland’s heritage made him alert to national identity, and this concept carried into his musical style.  He was the child of Jewish immigrants from Russia and grew up in New York City.  Trained in classical music of the German tradition, he moved to Paris at age 20 to continue studying—thus adding a French style to the German foundation.  This was a thrilling time to be in Paris, and Copland—in the thick of it—stayed until 1924.  After returning to the U.S., he fostered performances of new music, both his own and by other composers.

Copland created a musical style that has been associated with America: rhythmically bold and distinctively tonal.  The Fanfare for the Common Man, was composed in 1942, the same year as Lincoln Portrait and his famous ballet Rodeo, both of which also demonstrate this American style.  The Fanfare was composed at the request of conductor Eugene Goossens, who asked “eighteen American composers to contribute patriotic fanfares for performance by the Cincinnati Symphony Orchestra during its 1942-43 season.  These works were intended to enrich the literature for brass and percussion and to pay tribute to those involved in action during World War II.”

Copland’s Fanfare for the Common Man is scored for 4 horns, 3 trumpets, 3 trombones, tuba, timpani, tam-tam, and bass drum.  The work lasts approximately 3 minutes.

JACQUES IBERT

Born August 15, 1890, in Paris

Died February 5, 1962, in Paris

Escales… (Ports of Call)

I. Rome—Palermo;  II. Tunis—Nefta;  III. Valencia

The musical education of French composer Jacques Ibert was interrupted by World War I when this student at the Paris Conservatory was recruited to serve in the navy.  After the war, he returned to the Paris Conservatory and won their highest award for composers, the Prix de Rome, which allowed him to spend several years composing in Rome.  His piece of 1922, Escales…, resulted from these two experiences.  Written during Ibert’s residency in Rome, this piece portrays Mediterranean ports in Italy, Africa, and Spain.


The first movement depicts the great Italian cities of Rome and Palermo.  The opening of its three-part design paints a sultry atmosphere using languid, flexible rhythms; the central part is more lively; and the closing returns to the opening mood.  The second movement portrays two places in the northern African country of Tunisia: Tunis, the capital, and Nefta, a desert town further south known for its oasis.  The movement presents a single musical thought, as the oboe melody in its lushly lugubrious lower register evokes images of hash parlors, veiled dancers and snake charmers.  In the last movement, the bustling vibrant start in the treble winds, energetic midrange answer of strings and the characteristic sound of castanets announces the location of Spain.  A calmer passage gives respite and then the movement is re-energized to a loud crashing close.

Ibert was an agile composer, and his pieces reflect many different styles of his day.  Escales… joins the repertoire of pieces by French composers about other lands, such as Debussy’s Iberia and Ravel’s Rapsodie espagnol.  Escales… came early in Ibert’s career and was followed by several operas, ballets, incidental music, film and chamber pieces.  One can speculate that the ellipsis trailing at the title’s end suggests that other ports of call were not far.

Ibert’s Escales… is scored for piccolo, 2 flutes, 2 oboes, English horn, 2 clarinets, 3 bassoons, 4 horns, 3 trumpets, 3 trombones, tuba, timpani, triangle, cymbals, tam-tam, castanets, tambourine, military drum, bass drum, 2 harps, xylophone, celesta and strings.  Its duration is 15 minutes.

MAX BRUCH

Born January 6, 1838, in Cologne, Germany

Died October 20, 1920, in Friedenau, near Berlin

Scottish Fantasy, Op. 46

I.  Introduction: Grave—Adagio cantabile (Very slow—Slow in a singing style);  II. Allegro—Adagio (Fast—Slow);  III. Adagio—Andante sostenuto (Slow—Moderately slow and sustained);  IV. Finale: Allegro guerriero (Finale: Fast, in military style)

Max Bruch composed his Scottish Fantasy for solo violin and orchestra in 1880, while in Berlin.  This is one of several pieces he wrote featuring the violin.  His music is strongly Germanic in tone and construction, although he took great interest in other cultures.  While his career was the driving force of his life, he was able to travel because of it.  He combined composition with being music director of various organizations in Germany, and he gained international experience conducting the Liverpool Philharmonic Society in early 1880s.


The Scottish Fantasy is infused with melodies Bruch heard while traveling in Scotland.  The first movement opens solemnly and leads directly to a sweet Scottish melody; the movement continues tenderly, leading to a graceful, elevating close.  The Allegro begins resolutely, imitating the sound of a bagpipe, and the Adagio recalls the sweet Scottish melody from the first movement.  The third movement is a theme and variations, and the finale sounds like a call to arms.  The work is at times sumptuous and luscious, at others soaring and inspirational.

In addition to the solo violin, Bruch’s Scottish Fantasy employs 2 flutes, 2 oboes, 2 clarinets, 2 bassoons, 4 horns, 2 trumpets, 3 trombones, tuba, timpani, cymbals, bass drum, harp and strings.  It lasts approximately 30 minutes.

RICHARD WAGNER

Born May 22, 1813, in Leipzig, Germany

Died February 13, 1883, in Venice, Italy

Siegfried’s Rhine Journey from Götterdämmerung
Richard Wagner, the leading German operatic composer of the nineteenth century, revolutionized opera in ways that differed from contemporary French and Italian styles.  Wagner’s personal life was equally dramatic; at various times, he was involved in financial and personal scandals, some of which required him to flee the country.

Siegfried’s Rhine Journey is taken from his opera Götterdämmerung (meaning “Twilight of the Gods”) which was composed in 1869–70 to a libretto he wrote in 1848.  In this same period, Wagner’s son (named Siegfried, after the opera’s character) was born in June 1869; Siegfried’s mother, Cosima, was married at the time to another man, a conductor who had led several premieres of Wagner’s music.  Wagner and Cosima were married in August 1870 after her divorce was granted.

Siegfried’s Rhine Journey is a short excerpt from the prologue to Götterdämmerung, the fourth and final installment in Wagner’s massive set of four music dramas collectively known as The Ring of the Nibelungs.  (These are based on the same legends as the recent Lord of the Rings movies.)  As this opera begins, Wagner reviews the plot by presenting various musical themes.  Each musical theme represents a character or other aspect of the story.  Thus, the story may be told through musical means as well as by action on the stage.  Siegfried, a human, parts from Brünnhilde, his recent lover, in search of the magic ring.  The prominent horn call signifies Siegfried imitating a bird’s call; and the virtuosity of the theme effectively represents a larger creature imitating a bird’s agility.

Depending on the portion chosen from Wagner’s Prologue to Götterdämmerung, the orchestra may include 3 flutes, piccolo, 3 oboes, English horn, 3 clarinets, bass clarinet, 2 bassoons, contrabassoon, 8 horns, 4 Wagner tubas, 3 trumpets, bass trumpet, 4 trombones, tuba, timpani, triangle, cymbals, tam-tam, tenor drum, 6 harps, glockenspiel and strings.  The selection may last between 5 and 10 minutes.

OTTORINO RESPIGHI

Born July 9, 1879 in Bologna, Italy

Died April 18,1936 in Rome

Pines of Rome

I. The Pines of the Villa Borghese;  II. The Pines Near a Catacomb;  III. The Pines of the Janiculum;  IV. The Pines of the Appian Way

Italian composer Ottorino Respighi composed this tribute to Rome, his adopted city, to honor its famed pine trees.  Respighi obtained the foundation of his musical education in Italy, then pursued studies in Russia and later in Germany.  He made Rome his home in 1913.  His works are based more in the nineteenth century tradition of symphonic poems than in avant garde approaches.  In 1916, Respighi wrote Fountains of Rome, followed by Pines of Rome in 1924 and Roman Festivals in 1926-28.

Each movement of Respighi’s Pines of Rome portrays a Roman site.  The first movement depicts the Villa Borghese, a grand estate built by the nephew of a Pope in the early seventeenth century.  Its gardens were particularly renowned and included large stands of trees.  The catacombs featured in the second movement were underground burial places typical nearly two thousand years ago.  The catacombs came about because land was scarce and city codes restricted cemeteries.  Volcanic rock could be easily dug, and these crypts were often decorated with frescos that serve as examples of the art of the time.  The Janiculum referred to in the third movement is one of Rome’s taller hills, and it affords a beautiful view of the city.  A long ridge lined with parks, the Janiculum is named for Janus, the god of Roman mythology who looks in two directions at the same time.  (Incidentally, the sound of the nightingale heard at the end of this movement was originally produced on a recording that would be turned on during the performance.)  The saying, “All roads lead to Rome” certainly refers in part to the Appian Way.  Built in 312 BC, this road is one of the oldest of the Roman highways, connecting areas of southeast Italy with this important city.  Respighi calls for offstage brass in this last movement, indicating them in the score as “Buccine” which were instruments played in ancient Roman army bands.

The score is accompanied by these brief notes about the movements.

I. The Pines of the Villa Borghese

Children are at play in the pine groves of Villa Borghese; they dance round in circles, they play at soldiers, marching and fighting, they are wrought up by their own cries like swallows at evening, they come and go in swarms.  Suddenly the scene changes, and …

II. The Pines Near a Catacomb

…we see the shades of the pines fringing the entrance to a catacomb.  From the depth rises the sound of mournful psalmsinging, floating through the air like a solemn hymn, and gradually and mysteriously dispersing.

III. The Pines of the Janiculum

A quiver runs through the air: the pines of the Janiculum stand distinctly outlined in the clear light of a full moon.  A nightingale is singing.

IV. The Pines of the Appian Way

Misty dawn on the Appian Way: solitary pines guarding the magic landscape; the muffled, ceaseless rhythm of unending footsteps.  The poet has a fantastic vision of bygone glories: trumpets sounds and, in the brilliance of the newly-risen sun, a consular army bursts forth towards the Sacred Way mounting in triumph to the Capitol.

The orchestra for Pines of Rome includes 3 flutes, piccolo, 2 oboes, English horn, 2 clarinets, bass clarinet, 2 bassoons, contrabassoon, 4 horns, 3 trumpets, 4 trombones, timpani, triangle, cymbals, tambourine, ratchet, bass drum, tam-tam, harp, orchestral bells, celesta, piano, organ, 6 offstage brass, and strings.  The piece is approximately 20-25 minutes.

